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TERMS 0 or SUBSCRIPLION For MESSRS. SOTHEBY' Sie 
CATALOGUES, FOR ONE SEASON. ‘ 


PLAIN CATALOGUES. 
(To include postage). 


: hee 
ae Antiquities (Primitive, Egyptian, Greek, etc.) 5 1 6 
Autograph Letters O67 2:0 
Books and Manusoripts 0230.20 
: : - Coins and Medals O26 
e : - Engravings, Etchings, Drawings and Pictures... ; 0-7 2e46 
be ~ Japanese Colour Prints and Works of Art 0273.26 
ae Persian Drawings and Works of Art ; OF ew 
He. Works of Art (including Armour, China, Furniture, Glass, 
Jewellery, Miniatures, Silver, Textiles, etc.) BS O276"°.0 

Els he 


ILLUSTRATED CATALOGUES. 
( To include postage, and also plain copies where no Illustrated Catalogues 
are issued ). 


s 
Antiquities (Primitive, Egyptian, Greek, etc.) "5 5 
- Autograph Letters 0 5 
Books and Manuscripts 2 0 
Coins and Medals 010 
Engravings, Etchings, Drawings and Pictures 0 17 
Japanese Colour Prints and Works of Art 0 5 
: Persian Drawings and Works of Art 0 2 
Works of Art (including Armour, China, Furniture, Glass, 
Jewellery, Miniatures, Silver, Textiles, etc.). oe 10230 
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CATALOGUE 


OF 
Pe ye V@ Ry, 
FROM WILTON HOUSEH, SALISBURY, 


THE PROPERTY OF THE RIGHT HON, 


THE EARL OF PEMBROKE AND MONTGOMERY 


INCLUDING: 


GAUNTLETS, HELMETS AND BODY ARMOUR, 
WORN BY THE PEMBROKE RETAINERS ; 


PART OF AN ENGRAVED AND GILDED SUIT, 
SIGNED BY POMPEO DELLA CHIESA; 


A VERY FINE BLUE AND GOLD ITALIAN SUIT; 


A SPLINTED BREAST AND BACKPLATE OF BRIGHT STEEL; 
AND 


A LARGE BRIGHT STEEL SUIT BY THE GREENWICH 
ARMOURERS, 
PROBABLY MADE FOR HENRY HERBERT, SECOND EARL OF PEMBROKE. 


WHICH WILL BE SOLD BY AUCTION 
BY MESSRS, 


SOTHEBY, WILKINSON & HODGE 


(The Rt. Hon. Sir Montacuz Baruow, P.O., K.B.E., M.P. G. D. Hopson, M.V.O. & F. W. Warr, 0.B.E., M.O.) 
Auctioneers of Literary Property & Works illustrative of the Fine Arts, 
AT THEIR LARGE GALLERIES, 34 & 35, NEW BOND STREET, W. (1) 
On THURSDAY, the 14th of JUNE, 1923, 


AT ONE O'CLOCK PRECISELY. 


MAY BE VIEWED TWO DAYS PRIOR. CATALOGUES MAY BE HAD, 
Illustrated Catalogues (Four Plates), price Five Shillings. 


EEE van Set AMET, AS Yt eS. ER Se ee ee eee ee 
PRINTED BY J. DAVY AND SONS, 8-9, FRITH-STREET, SOHO-SQUARE, LONDON, W., ENGLAND. 


CONDITIONS OF SALE. 


I. The highest bidder to be the buyer. If any dispute arise the 
Auctioneer shall have absolute discretion to settle it; and to. 
put any disputed lot up again immediately. 


II. No person to advance less than Is. ; above five pounds 5s., and 
so on in proportion. 


III. All lots are sold subject to the right of the seller or his agent to 
bid or to impose a reserve. 


IV. The purchasers to give in their names and places of abode, and to 
pay down 10s. in the pound or more, if required, in part payment 
of the purchase-money; in default of which the lot or lots 
purchased may be immediately put up again and re-sold. 


VY. All lots are sold as shown and with all faults, imperfections and 
errors of description. Messrs. SOTHEBY, WILKINSON & HopGE 
act as agents; they have full discretion to refuse any bidding or 
to withdraw any lot or lots from the sale without in either case 
giving any reason; they are not responsible for errors of 
description or for genuineness or authenticity of any lot or for 
any fault or defect in it, and make no warranty whatever. 


VI. The lots to be taken away at the buyer’s risk and expense, 
immediately after the conclusion of the sale; in default of which 
Messrs. SoTHEBY, WILKINSON & Hopez will not hold themselves 
responsible if the same are lost, stolen, damaged, or otherwise 
destroyed, but they will be left at the sole risk of the purchaser, 
and subject to a charge for warehousing. If, at the expiration of 
Two Days after the conclusion of the sale, the lots are not 
cleared or paid for, they may then be sold immediately, either 
publicly or by private treaty, without any notice being given to 
the defaulter. 


VII. Upon failure of the buyer to comply with any of the above conditions, 
the money deposited in part-payment shall be forfeited ; and the 
defaulter at this sale shall make good to Messrs. SOTHEBY, 
Wiixinson & Honer any loss arising from the re-sale, together 
with their charges and expenses in respect of both sales. 

To prevent confusion no purchases can be claimed or removed 
during the sale. 


ph! ALS eae era rae eS SL ti Ll ea ee 
Gentlemen who cannot attend the Sale may have their Commissions 
faithfully eaecuted by their humble Servants, 
SOTHEBY, WILKINSON & HODGE, 
34 & 35, New Bond Street, London, W. (1) 


Telegraphic Address : Telephone : (2 lines) 
“* Abinitio; Wesdo, London.” Mayfair 1784, 1785. 


In sending Commissions this Catalogue may be referred to as “ YULCAN.” 


CoMMISSIONS SENT BY TELEPHONE ARE ACCEPTED ONLY AT THE SENDER’S 
RISK, AND MUST BE CONFIRMED BY LETTER OR TELEGRAM. 


PREFACE. 


{Mee following catalogue contains all the armour at Wilton 
which has not hitherto been offered for gale. 


As was the case in the last sale (June 23, 1921) the bulk 
of the catalogue consists of the armour used by the Pembroke 
retainers, but there are in addition a few fine suits, notably 
lots 61, 62 and 90. These will be found fully described in 
the catalogue: the most important to English collectors being 
no doubt the last, which, so far as we know, is now the only 
suit by the Greenwich armourers left in private hands in this 
country, Lord Hothfield’s suit, as well as Lord Pembroke’s 
other suit, having both now crossed the Atlantic. 


It is curious that, though in modern times there have 
only been seven or eight important suits at Wilton, they come 
from no less than three different countries, showing from what 
varied sources, by capture or purchase, a noble family of the 
Klizabethan period might draw its supplies of armour. The 
two Greenwich suits, of course, are English; the two fine blue 
and gold suits in the present sale (lots 61 and 62) are Italian; 
while the Montmorenci and Montpensier suits, offered for sale 
in 1917, are considered by all experts to be French. 


Another curious feature of these Wilton suits is that no 
fewer than three have splinted breast and backplates, namely 
the Montmorenci suit, the equestrian suit offered in 1921 
(lot 117), and the imperfect bright steel suit in the present 
catalogue (lot 88). In view of the rarity of this splinted 
armour this is a very high proportion. 


SOTHEBY, WILKINSON & HODGE. 
Apri, 1923. 


Digitized by the Internet Archive 
in 2022 with funding from 
The Metropolitan Museum of Art 


https://archive.org/details/armourfromwiltonOO0soth 
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LOT 


On Thursday, June 14th, 1923. 


GAUNTLETS. 


Two GAUNTLETS, not a pair. In both the cuffs go round the wrist ; 
in one the cuff is pointed, and it has roped knuckle guard ; the 
other is part of a mitten gauntlet, sunk borders and roped edges, 
fingers missing End of \6th and early 17th Cent. 


Two Mirren GAUNTLETS, not a pair. Cuffs going round the arm 
fastening with catches; in one the cuff is straight, in the other 
slightly bell-shaped ; each have four metacarpal plates, roped 
knuckle guards ; in both some of the finger plates are missing 

16th Cent. (2) 


Two Gaunttets. One is blackened, the other has been painted 
and gilded; both have three metacarpal plates and knuckle 
guards; the fingers of both are missing; the cuff of the black 
gauntlet is somewhat broken away End of 16th Cent. (2) 


THREE GAUNTLETS. One of these is a large mitten gauntlet for the 
right-hand, the cuff going round the wrist and forming part of 
guard for the thumb, there are two metacarpal plates, knuckle 
guard, and three finger plates remaining with slightly escalloped 
edges, bright steel. Another is also a mitten gauntlet, with 
straight cuff, the under part fixed by catch, four metacarpal 
plates, roped knuckle guard, and one finger plate remaining. The 
third gauntlet has bell-shaped cuff going round the wrist, four 
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Lot 4—continued. 
metacarpal plates, roped knuckle guard, fingers missing, black ; 
they all have sunk borders and roped edges ; the second gauntlet 


has part of lining, leather round the edge of cuff 
16th and 17th Cent. (3) 


5 Two GAuntLuetTs for the left-hand, exactly similar in workmanship, 
of bright steel; the cuffs are large, going all round the arm ; 
the under-plates, which are fixed have an extra piece which is 
movable; they are decorated with turned over edge and a row of 
rivets, which still hold the straps for sewing in the glove; all 
lames have a double engraved line; five metacarpal plates and 
thumb guard ; the scale plates for fingers and thumbs are missing 

Early 17th Cent. (2) 


6 TwoGauNTLETS. One of bright steel; large cuff, four metacarpal 
plates, and knuckle guard, thumb and fingers missing; the cuff 
goes round the arm, it still retains the strap for holding the 
glove inside. The other gauntlet has been browned and gilded 
at some recent date; the cuff is in one piece, going round the 
wrist, on it is a small oval boss for the ulna; there are four 
plates over the back of the hand, and the roped knuckle guard ; 
the finger plates and the thumb are missing; the brass rivets 
are modern; this gauntlet is for the left hand 

Late 16th and early 17th Cent. (2) 


7 Turer GAUNTLETS of bright steel. The largest is for the right- 
hand, another for the left; all have cuffs encircling the wrists, 
with sunk borders and roped edges; the largest has two meta- 
carpal plates, and two remaining finger plates; one of the others 
has one metacarpal plate, knuckle guard and one finger plate ; 
this is for the left-hand. The third has one plate on back of 
hand only; all thumbs missing 16th Cent. (3) 


BODY ARMOUR. 


8 Two FuLt ARMs, not quite a pair. They consist of pauldrons, 
rerebraces, elbow cops and vambraces ; each pauldronis made up 
of three plates, with lames below on the upper arm joining the 
roped turning joint on the rerebraces. The elbow cops have 
sunk borders and roped edges, with long roping round the 
joint; there are two lames above and below the elbow cops. 
The vambraces of both close with hinge and stud; sunk borders 
and roped edges round the wrists; the elbow cop of the right 
arm is damaged Late 16th Cent. (2) 


9 Two Furtt Arms for the left arm; similar to the last. The vam- 
brace of one having the upper part missing; the lames above 
and below the elbow cop are escalloped ; of bright steel 

Late 16th Cent. (2) 
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A PAIR OF BRASSARDS, or armour for the arms only, consisting of 
turning joint on the rerebraces, elbow cop and vambrace ; the 
guards to the elbow are decorated with circles of rivets; that 
for the right arm has been painted and gilded 17th Cent. (2) 


Two BRASSARDS, not quite a pair, consisting of turning joint, rere- 
brace, elbow cop and vambrace; the elbow guards have sunk 
borders and roped edges, with long roping over the joint 

Late 16th Cent. (2) 


Two BRASSARDS, not quite a pair, consisting of turning joint, rere 
and vambraces and elbow cops; the elbow guards are decorated 
with circles of rivets 17th Cent. (2) 


Two Brassarps for the right arm, consisting of the same pieces as 
the last 17th Cent. (2) 


Two Brassarps for the left arm, of bright steel, and consisting of 
the same pieces as before; sunk borders and roped edges to 
elbow guards, with long roping over the joint; the joint of one 
is slightly damaged Late 16th Cent. (2) 


BRASSARD, and parts of two others; two have been painted black 
Later 16th and 17th Cents. (3) 


Two Fut ARMs, of bright steel, not exactly a pair; they consist 
of pauldrons, rerebraces, elbow cops and vambraces; each 
pauldron is made up of three plates, with three lames to the 
upper arm where they join the roped turning joint on the rere- 
brace. The elbow cop has sunk borders and roped edge, with a 
long roping round the joint, and each has two lames above and 
below, the highest and lowest of which has an escalloped edge ; 
the vambraces of both open on hinges and close over a stud; 
there is a sunk border and roped edge round each wrist 

Later 16th Cent. (2) 


Two Furt Arms. In all respects similar to the last 


Later 16th Cent. (2) 


Two Fut Arms, both for the right arm. In one the upper half of 
the vambrace is missing ; in the other the turning joint is gone ; 


all detail of decoration similar to the last 
Later 16th Cent. (2) 


Two BRASSARDS, both for the left arm, of bright steel; they have 
turning joints, rerebraces, elbow cops and vambraces ; the elbow 
guards go half-way round the arm, and have sunk borders and 
roped edges ; there are long ropings over the joints 

Later half 16th Cent. (2) 
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~ A PAIR OF ELBow Cops, similar to the last 
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A BRASSARD, for the left arm; there are two movable lames above 
the rerebrace, which has a turning joint; the elbow cop goes 
right round the elbow and is decorated with flutings in the 
“Maximilian ” manner; is also has a long roping to the joint of 
the elbow, with sunk border and a roped edge; the vambrace, 
which is held together by stud and hinge, is continued on the 
under-side, so as to cover the lower portion of the elbow cop; 
this flange also has sunk border and roped edge; the edges of 
the various lames are escalloped 


About the middle of 16th Cent. 


Two BRASSARDS, not exactly a pair, of bright steel; they have 
turning joints, rerebraces, elbow cops and vambraces; the elbow 
cops encircle the arms, and are decorated with circles of rivets ; 
the vambraces have simple turnovers at the wrists 17th Cent. (2) 


A PAIR oF BRASSARDS. Turning joint, rerebrace, elbow cop and 
vambrace ; the elbow guards go round the arms at the bend of the 
elbows; they are decorated with engraved lines along all borders 

Early \7th Cent. (2) 


SrveN VAMBRACES AND A REREBRACE. ‘Two of the first have the 
elbow cops; one is painted black, all others are bright steel; they 
all have sunk borders and roped edges 

The vambraces are of the 16th Cent.; the rerebrace of the 17th Cent. (8) 


Two Etzow Cops, not quite a pair, sunk borders and roped edges ; 
bright steel 16th Cent. (2) 


A pair or Ev.sow Cops, bright steel ; sunk borders aud roped edges, 


with a long line of roping round the joint of the elbow 
16th Cent. (2) 


16th Cent. (2) 


A PAIR OF ELBow Cops, very similar to the last, one a little damaged 
16th Cent. (2) 


THREE E.pow Cops. ‘Two of thema pair, all with sunk borders and 
roped edges ; the pair have engraved lines and slight fluting near 
the long roping 16th Cent. (2) 


A PAIR oF ExLBow Cops, very similar to the former ones ; they 
retain part of the inside straps 16th Cent. (2) 


A PAIR OF FINE PAULDRONS. ‘These are constructed of six lames 
overlapping upwards ; they are of bright steel of fine quality, with 
sunk borders and nicely roped edges; on the pauldron for the 
left shoulder are three studs for holding the reinforcing piece for 
jousting ; on the right there is one; these pauldrons in form and 
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workmanship have all the characteristies of the Greenwich School, 
though there is no decoration. ‘There is a large hole on the 
highest lame for the stud on the gorget, or on the steel shoulder 
strap; near this is a small hole for securing a lace of leather, or 
small chain, for holding small pin to go through stud on gorget, 
exactly as in the fine Greenwich suit, Lot 90; the right pauldron 
does not come quite so low on the chest as that for the left, to 
allow a little more freedom for the arm and not to come in 
contact with the lance-rest Later part of the 16th Cent. (2) 


Two PauLpRons for the left shoulder, made up of three plates, with 
three lames at the upper arm, and a rerebrace going half-way 
round the arm; they are of bright steel, sunk borders and roped 
edges 16th Cent. (2) 


Two PAULDRONS for the left shoulder, similar to the last 
16th Cent. (2) 


PAULDRON for the left shoulder, of three plates, with three lames at 
upper arm and rerebrace ; all edges of the various plates are 
escalloped, sunk border and roped edge round the margin ; also 
two upper portions of Pauldrons 
The first is of the 16th Cent. ; the last two pieces of the 17th Cent. (3) 


FOUR PARTS OF PAULDRONS, of bright steel, sunk borders and roped 
edges (4) 


Two PAULDRONS, not quite a pair; each made of four plates ; in one 
the lames for the upper arm are missing; in the other there are 
two remaining; they are each decorated with rivets, front and 
back, the design of which makes the greatest difference between 
them, sunk borders with line of rivets and simple edges, bright 
steel 17th Cent. (2) 


Two PAULDRONS for the right shoulder, of bright steel; upper arm 
in both missing 
The smaller one is of the 16th Cent. ; the other of the 17th Cent. (2) 


BREAST AND BACKPLATES. 


BREASTPLATE. This is a heavy breastplate of blackened iron, with 
simple turn-overs at the neck and arms; it comes toa sharp point 
down in front, where it is flanged out to take the long tassets on 
two studs; on the right and left breasts are two more studs for 
the shoulder straps from a backplate Early 17th Cent. 


BREASTPLATE, of bright steel, similar in shape to the last but smaller ; 
it is decorated with bands of double lines, roped turn-overs at 


Zo eck and arms; there is a small round stamp close to the neck 


17th Cent. 
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Two Goragts, of bright steel ; each have three James front and back, 


A Gorast, of bright steel, and part of another; three lames back 
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Two BACKPLATES, of bright steel; one coming up high in the neck, 


simple turn-overs at neck and arms, large garde-de-reins, one 

being decorated with rosettes of rivets ; this has three plates, the Q 
other four ; this last is fastened to the backplate with hook and Vie, 2 
stud ; the other has staples at the sides for holding a breastplate | 

and is decorated with lines 17th Cent. (2) 


BACKPLATE, of bright steel; it is well rounded over the shoulder 


roped edges; at the curve of the right arm it is broken away ; 


blades and is decorated with slightly sunken border and boldly é 


there is a garde-de-rein of one plate, with sunk border and roping, 


along which is a line of rivets for leather lining 16th Cent. 


Two BACKPLATES, both of bright steel; one gces well up into the | 


neck and could be worn without a gorget ; there are simple turn- 

overs at neck and arms and staples at the sides ; the garde de- -£ ) 
rein is of four plates, a lower one is missing ; it is probable that Ze. 
this garde-de-rein does not belong to it; it is decorated with an 

engraved line round neck and arms; the surface has the mark 

of the file all over it; the other backplate is well beaten up over 

the shoulder blades and has sunken border and roped edge at 

neck and arms and is decorated with two cireles just below the 

neck; there are four plates as garde-de-rein, the other plate is 

missing 


They are both of the end of the 16th Cent. or early 17th Cent. (2) 


Two BACKPLATES. One is of heavy make and has simple turn-overs Von 
Ofte 


at neck and arms; it is decorated with five narrow bands, each 
of three lines and has a garde-de-rein of three plates, with a 
line of rivets in the sunken border; the other is of thinner 
steel and has roped turn-overs at neck and arms; at the neck is 
a V-shaped fluting and sunk border round the arms; the garde-de- 
rein is of four plates, the lowest of which has sunk border and a 
line of rivets; both have staples at the sides; in the first it is 
probable that the garde-de-rein did not at first belong to it, as 
the lower edge of the backplate is finished in an escalloped 
margin 17th Cent. (2) 


GORGETS. 


roped edge round the neck, buckles at sides ; the lames all work vs Z 
on sliding rivets and are escalloped at the edges 16th Cent. (2) 


and front, not escalloped, roping round the neck ; the imperfect 
one has lost two of the front plates ; this one has the escalloped 
edge 16th Cent. (2) 
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Two Gorcets. Each made of two plates only; one is of bright 
steel; the other has been painted and gilded ; simple turn-overs ; 
the bright one has a sunk border at the margin and line of rivets 
round the neck; the other has the same round the neck and 
round the margin 17th Cent. (2) 


‘Wo BLACK GorGETS. Very similar to the last 17th Cent. (2) 


Four PARTS OF GorGeETs. ‘The back with the roping at the neck is 
of the 16th Cent.; the other pieces of the 17th Cent. (4) 


LONG TASSETS. 


Two LONG TASSETS, not quite a pair. One being made up of thirteen 
lames to the broad plate above the knee, and the other of twelve; 
on this broad plate is the letter P for Pembroke, worked in rivets ; 
the tassets move on sliding rivets, and leathers on the inside; 
the knee cops are wide and have two lames above and one below, 
with a pointed plate lowest of all; itis decorated on the guard 
at the side of the knee with a sunk border and line of rivets, 
with the same on the pointed plate below; this has a diamond 
pattern in rivets in the centre; sunk border and simple edge 
surrounding the whole 17th Cent. (2) 


‘wo LONG TASSETS, not quite a pair. Lames at the top with slot to 
fasten on to the breastplate in both are missing; all other details 
similar to the last 17th Cent. (2) 


Two LONG TASSETS, not quite a pair; details very similar to those 
before 17th Cent. (2) 


Two Lone TassEts, both for the left leg. The upper lames are 
missing ; both have the letter P on the wide plate above the knee 
cop; other details as before 17th Cent. (2) 


A Lona TAssEt for the left leg, this one has not the P upon it; also 
two Knee Cops, one having four lames and the broad plate with 
the letter P, the other is the knee cop only 17th Cent. (8) 


A black Garde-de-rein, decorated with rivets; a broken Sword; and 
two Stirrup Irons (4) 


Two fluted Jousting Lances, both with hand grips (2) 


PARTS OF BRIGANDINE JACKETS. There are three backs and one 
front; these jackets are constructed of very many small plates 
riveted on canvas and formerly lined on the inside, these small 
plates were tinned to prevent rusting; the collars of the backs 
are ‘ stuffed” with chain mail; corselets of this kind were worn 
during the 15th and first part of the 16th Centuries; many were 
covered with velvet End of 15th or Early 16th Cent. (4) 
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SUITS OF ARMOUR. 


A Suir or Armour of blackened steel, consisting of Helmet, Gorget, 
Breast and Backplates, Full Arms and Long Tassets 


The HELMET is made of two pieces joined down the low comb; it 
opens down the sides, and is secured by hook and staple ; the visor 
is decorated with rivets, and should fall into the bevor which is 
missing; at the side is a forked bar for keeping the visor up 
when raised; there are two gorget plates front and back; sunk 
borders and lines of rivets ; plume holder at the back 


Tur GorcerT is made up of three plates front and back, working on 
sliding rivets, roping round the neck 


THe BREASTPLATE is a very heavy one, with roping round neck 
and arms; the tapul comes to a sharp point at the waist, and 
the flange below has studs for holding the long tassets; it is 
decorated with bands of engraved lines; on the left side is a 
small trial mark 


THs BACKPLATE has roped turn-overs at neck and arms, and rounded 
over the shoulder blades; there are staples and remains of straps 
at the sides for fastening to breastplate; the garde-de-rein is 
made up of five plates, the lowest of which has sunk border, a 
line of rivets and simple turned-over edge 


Tre ARMS are made up of pauldrons, rerebraces, elbow cops and 
vambraces. The pauldrons are of three plates with three lames 
to the turning joint on the rerebrace; the elbow cops have two 
lames above and two below, the highest and lowest of which are 
escalloped; the guards at bend of arm have sunk border and 
roped edge with a long roping going round the joint to the point ; 
there are no gauntlets; the arms are not quite a pair 


THE LONG TASSETS are of eleven lames to the broad plate above the 
knee cop; this has two lames above and one below, where they 
join the lowest pointed plate 


Several of the various pieces do not belong to each other, and the 
arms and gorget are of rather an earlier date than the rest of the 
suit Early 171th Cent. (8) 


Parts of a Suit of Armour, consisting of Helmet, Breastplate and 
Long Tassets, painted black 


THe HetMet. This is a close helmet; the skull forged from one 
piece, with high comb roped along the top; the visor falls into 
the ventail and has slits for sight and holes for breathing; there 
are the remains of a small strap for raising it on the inside, pro- 
bably there was a pin at one time; the ventail is roped along the 
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Lot 57—continued. 


top margin with sunk border, it is secured to the chin by a hook ; 
at the side there is a forked bar for holding up the visor; two 
gorget plates in the front, those at the back are missing 

Late 16th Cent, 


Tur BREASTPLATE. Thisisa 16th Century breastplate which has been 
altered for later use in the 17th Cent. ; it has boldly roped turn- 
overs at the neck and gussets, and is decorated with a v-shaped 
fluting at the neck; the plate at the waist with studs for holding 
the long tassets is a later alteration 


THE LONG TASSETS consist of thirteen James down to the broad 
plates above the knee cops; this plate is decorated with the 
letter P in rivets for Pembroke; below the knee cops are jointed 
plates ; sunk borders These are of the 17th Cent. (4) 


Har Suir oF ARMOUR, consisting of helmet, gorget, breast and 
backplates, full arms and gauntlets ; all of bright steel 


THe HELMET is a close one, with moderately high roped comb, the 
skull being made from one piece ; the visor falls into the ventail 
and has a pin for raising it; the ventail is roped along the upper 
edge and has on the right side a circle of holes for breathing, 
and is secured to the chin by a hook; the helmet opens down 
the sides and is fastened together by a strap and buckle; there 
are two gorget plates front and back ; sunk border and roped edge 


Tue GorGEt is made up of three plates, front and back, with roping 
round the neck 


THE BREASTPLATE is a heavy one of bright steel and graceful out- 
line; it is forged into a sharp v-shaped point at the waist, with 
sharp central ridge; the turn-overs at the neck and arms are not 
roped; studs for shoulder straps ; on the flange below the waist 
on the right side are two studs for fixing tassets ; those on the 
left side are missing, and the flange is broken away, possibly by 
a pistol shot 


Tur BACKPLATE has roped borders at the neck and arms, with sunk 
border 


THE ARMS consist of pauldrons, rerebraces, elbow cops, vambraces, 
and gauntlets; the pauldrons are of three plates with three 
lames to the turning joint on the rerebrace ; the elbow cops have 
two lames above and two below, the highest and lowest of which 
are escalloped ; the vambraces fasten with strap and buckle ; every- 
where there are sunk borders and roped edges, and the elbow 
cops have a long roping round the joint; the gauntlets have 
slightly bell-shaped cuffs and four lames on the back of the hand, 
with roped knuckle-guard ; the fingers and thumb arc missing ; 
the various pieces do not belong to each other 


All the pieces except the breastplate are covered with marks 
of the hammer Later 16th Cent. (8) 
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Har Suit, consisting of Breastplate, Pauldrons, Rerebraces, and 


elbow cops ; of bright steel Lf 


THE BREASTPLATE is of small size, and has simple turn-over at the 
neck, but has two roped gussets which are not a pair, and are 
securely riveted to it so as not to be moveable ; the edge of the 
breastplate itself is escalloped round the arms and partly along 
the flange at the waist, where there are studs for tassets ; this 
breastplate has very probably been altered in the 17th Cent. 


THE PAULDRONS are of three plates each, and three lames going 
half-way round the arm; the elbow cops are attached by straps 
on the inside, sunk borders and roped edges ; these pauldrons are 
not exactly a pair Later 16th Cent. (5) 


Suir or ARMOUR, consisting of Helmet, Gorget, Breast and Back- 
plates, full Arms with Gauntlets, and long Tassets 


THe HELMET is a close one; the skull being made of two pieces; 
the visor falls into the bevor, which has two circles of small holes 
for breathing, and is held to the chin by a hook ; at the side is a 
forked bar for holding up the visor ; the helmet is held together 
by a hook; there is a plume holder at the back; two gorget 
plates front and back; one at the back is missing; it is all 
decorated with rivets 


Tum GorGET is of earlier date than the rest of the suit, and is made 
up of three plates front and back, with roping round the neck 


Ty BREASTPLATE is short and wide, with simple turn-overs at 
arms and neck; it comes to a sharp point at the waist, where 
there is a flange with two studs for holding the tassets ; it is 
decorated with engraved lines in bands 


THe BACKPLATE has simple turn-overs at neck and arms, and a 
garde-de-rein of four plates, decorated with lines and circles of 
rivets; staples at the sides 


Tur ARMS consist of pauldrons of four plates each, and a simulated 
one; the right has four lames to the turning joint, the left five ; 
the elbow cops have two lames above and two below where they 
join the rere and vambraces ; the guard at the bend of the arm 
is decorated with a circle of rivets and simple turned-over edge 


Tur GAUNTLETS have four plates over the back of the hand with 
roped knuckle-guard; fingers and thumbs are missing ; sunk 
border and roped edge to cuffs 


Tur TASSETS are made up of thirteen lames down to the broad 
plate above the knee cop; this plate is decorated with the 
letter P for Pembroke in rivets ; there are two lames above the 
knee cop and one below on to the jointed plate; the guard at 
bend of the knee is also decorated with rivets 


Some of the pieces are from other suits 17th Cent. (10) 
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Lor 61. 


PART OF A HALF SUIT OF ENGRAVED AND GILDED PARADE 


feet 


oe 


ARMOUR. 


It has traces of blue on the plain spaces; it is decorated 


with bands and borders of deeply-bitten etching, consisting of 
strapwork and various kinds of roping; there are panels of strap- 
work on medallions containing classical and biblical figures and 
grotesques ; this suit is signed POMPEO on a label in the upper 
part of the breastplate; THIS 1S THE SIGNATURE OF PomPprEo 
DELLA CESA, THE MILANESK ARMOURER 


Pompeo della Cesa (or Chiesa) was one of the most noted Milanese 
armourers at the close of the 16th Century. Laking (HZuropean 
Armour, vol. IV, p. 78) states that he had an appointment at the 
Court of Philip III of Spain, but no signed suit made by him for the 
Spanish King remains in the armoury at Madrid. We know, however, 
from documentary evidence, that Pompeo was Court Armourer to the 
Spanish Viceroy of Milan, that he had his workshop in the castle of 
that town, and that he made armour for the greatest soldier of the 
day—Alessandro Farnese, Duke of Parma, who was designated by 
Philip II to lead the army which was to be landed in England by the 
Great Armada of 1588 (Gelli and Moretti, Gli Armaroli Milanesi, 
1903, pp. 22-3). In addition, Pompeo is known to have worked for 
the Duque del Infantado (Docwmentos Ineditos para la historia de 
Lispaia, vol. LX XIX, p. 485), and for Dukes Guglielmo and Vincenzo 
Gonzaga of Mantua ; he also made morions and shields to be sent to 
Seville (Bertolotti, Le Arte Minori alla Corte di Mantova, pp. 150-1), 

His signed work has become excessively rare, there seem to be no 
specimens either in the Musée de Armée, at Paris, or in the Tower of 
London, or at Windsor, nor can we trace any in the many important 
private collections sold by auction in this country. His only signed 
works, so far as we have been able to discover, with the assistance of 
several well-known experts, are the following :— 


. Turin. A portion of a Suit anda Breastplate (Catalogue, 1890, C. 21 


and C’, 70) 


. Milan. Poldi-Pezzoli Museum. Portion of a Suit made for a member 


of the Borromeo family (Gelli and Moretti, Gli Armaroli Milanesi, 
1903, pl. Xv1) 


. A Suit, formerly in the collection of Cavaliere Raoul Richards (Sale 


Catalogue, Rome, 1890, lot 934) 


. Florence. Museo Stibbert. A Suit made fora member of the Borromeo 


family, and a portion of another suit (Catalogue by Alfredo Lenst, 
nos. 3476 and 3945, pp. 557 and 672) 


. Malta. A Half Suit (Zaking, Catalogue, no. 91, pl. VI) 
. Vienna. A Suit, made for Count Adolf Schwarzenburg (Boeheim, 


Album IT, Tafel XLII, fig. 2) 


. Madrid. A complete Suit made for the fifth Duke of Escalona 


(Catalogue, 1898, A. 338-346) 


. London, Wallace collection. A Suit (Catalogue, no. 521 ; the signature 


has been discovered since the Laking Catalogue was printed) 


. New York, Metropolitan Museum. A Half Suit, from the Dino 


collection (de Cosson, Dino Catalogue, 1901, A, 12. pl. Vv) 
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Lor 61—continued. 

Tum Gorcer. This comes high up about the neck, and is constructed 
of four plates front and back, the top ones having a roped edge ; 
it is decorated with three verticle bands of ornament, front and 
back ; there are spaces or panels containing figures in Romanesque 
armour; in front are figures of warriors; on the back of the 
gorget, low down, and hidden when the armour is set up, is a 
figure of David with the head of Goliath ; the blue surface is seen 
to more advantage on the two large spaces on the back of the 
gorget than elsewhere ; outside the strapwork are lines of twisted 
open roping, and beyond again are small points radiating into the 
blue spaces; along the edge of each lame is a flat roping; there 
are straps at the shoulders for holding the pauldrons 


Tue BREASTPLATE. This is of peascod form with movable gussets at 
the arms, and roped turn-overs ; there are seven vertical bands 
of decoration radiating upwards, of bold scrolling and interlaced 
strapwork, going across the top, round the arms, and down the 
sides under the arms; in the middle of the upper part of the 
breastplate isa large figure in Romanesque armour holding a spear, 
surrounded by three others holding banners—this is probably 
intended for Mars; below this, ona label, is the signature POMPEO ; 
below this again is a figure of a woman holding a pair of compasses 
with a globe beside her; in the bands on each side are figures of 
Judith with the head of Holofernes, and on the other the Daughter 
of Herodias with the head of St. John the Baptist, there are 
smaller figures below them and grotesques ; there is one tace- 
plate; the tassets are each of one plate, having nine simulated 
lames; the bands of decoration go down the centre and round 
the borders; the edges of the false lames have the flat roping; 
they are fastened to the breastplate by straps and buckles 


Tur BACKPLATE. It has roped edges at neck and’arms, and is turned 
out into a flange at the waist, there being no separate garde-de- 
rein; the decoration is similar to the breastplate, having seven 
radiating bands; in the upper centre is a space containing an 
enthroned king, with figures on each side supporting him—this is 
possibly Solomon ; in the bands to right and left are figures of 
Minerva, and a warrior holding what appears to be a pair of 
scales—probably Justice ; in the other bands are smaller figures 
and grotesques; at the shoulders are buckles for fastening to the 
breastplate 


Tur PAULDRONS are exactly alike in construction, being made up of 
three plates and four lames to the turning joints; there are roped 
turn-overs at the neck, with buckles for the straps on the gorget ; 
they are decorated with five bands of ornament, with another 
round the margins; the medallions or panels contain figures of 
warriors, and others—some reclining—and lions ; all the various 
plates have the flat roped edges; they are fastened to the rere- 
braces by turning pins 


17 
Lor 61—continued. 

THE REREBRACES, ELBOW Cops AND VAMBRACES. These go round 
the arms; the elbow cops having one lame above and one below 
the joint ; the rerebraces are decorated with three bands of gilded 
ornament, containing strapwork and figures—the vambraces with 
four, and another round the wrist ; on the left elbow guard is a 
long shield shaped panel, with a figure of David with the head of 
Goliath, surrounded by strapwork and grotesques; the vambrace 
closes with hinge and studs Late 16th Cent. (7) 


[See ILLUSTRATION]. 
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Lot 62. 


3000 | A FINE SUIT TO THE KNEES, OF DEEP BLUED SURFACE, 
‘ | WITH VERTICAL BANDS OF GILDED ENGRAVING. 


The general arrangement of the decoration, the circles on the bevor, 
and the medallions on the pauldrons, are the same as seen in 
many suits of the period. In the suit made for Jean Jacques de 
Verdelain, Grand Commander of Malta, given by Laking, 
‘Buropean Armour,” fig. 1161, all is very clearly shown; it 
is of North Italian work, of the end of the 16th Century. The 
suit consists of : 


Heuer. A close helmet, with moderately high comb; the skull is 
formed from one piece; the helmet opens down the sides; the 
vizor forms a reinforcing piece on the forehead, and in this is cut 
the occularia ; it falls into the bevor; the pin for raising it is 
missing; on the right side of the bevor is a circle of thirteen holes 
for breathing purposes, round a radiating ornament; on the left 
side is the circular decoration only ; itis kept down in place to the 
chin by a hook and staple ; at the sides of the head are similar 
round decorations, with surrounding holes for hearing ; round 
the neck are holes for rivets which held the lining; on the left 
side is a plume-holder; front and back are three gorget plates, 
the lowest of which have an inner roping, sunk border and boldly 
roped edge; the helmet is decorated along the sides of the comb 
and over the skull, and front part of the visor with the trophies 
of arms and strapwork, on a granulated golden background ; 
along the edges of the visor, bevor and gorget lames are gilded 
bands of scroll designs and trophies. The Gorget is missing 


THE BREASTPLATE is of graceful outline and peascod form, with 
beautifully forged roped turn-overs at neck and round the 
laminated gussets; on the right sides are two holes for a lance 
rest ; this is missing; down the centre is a ridge, and the breast- 
plate ends in a prominent point ; there are two tace plates, to 
which are buckled the tassets, each consisting of ten lames ; for 
decoration there are three broad gilded vertical bands of trophies 
radiating upwards—helmets, breastplates and banners, also round 
the neck, and narrower bands of scroll-work along the arms and 
gussets ; the same decoration runs along the edges of tace plates ; 
the tassets have a wide central band, with the narrow borders 
along the lames; round the edges run the double roping and 
gilded decoration ; at the neck are the buckles for securing it to 
the backplate 
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Lot 62—continued. 


Tue BACKPLATE. This is beaten up well over the shoulder blades, 


and has the double roping round the arms; there is one plate as 
garde-de-rein ; this has atsome time been repaired ; the decoration 
is in all respects similar to the breastplate; straps and buckles to 
fasten it to the breastplate; the backplate is slightly thinner than 
the breastplate 


THE PAuLpRONS. Each of three pieces, with four lames at upper 


arm; the lowest has a roped edge, with strap and buckle to go 
round the arm ; the right pauldron is cut away in front to give 
greater freedom to the lance arm; at this lower edge are two 
turning pins and a stud for fixing on an extra piece; this is now 
missing; both pauldrons are well rounded over the shoulder 
blades ; a wide band of gilded decoration runs down the centre 
of each shoulder, with narrower borders to each plate; on the 
large central plates are two roped volutes containing heads ; on 
the left pauldron, front and back, are two large medallion-like 
decorations, containing trophies ; on the right this is on the back 
only ; along the neck of both run the double roping, the inner one 
continuing into the volutes; there are buckles for fastening to 
gorget 


Tue ARMS. These consist of rere and vambrace, with elbow cop; 


on the upper arm above the turning joint are two James; the 
rerebraces go round the arms and join the elbow cops by two 
lames ; the elbows also go round the arms, and have roped edges 
and sunk borders; there is a triple roping running over joint of 
elbow to the centre of the bend of the elbow; the vambraces 
fasten with stud and hinges; both arms are precisely alike ; 
there is a wide band of gilded decoration ; down the back of the 
arm, and the outside of the wide guard in the bend of the elbows, 
is covered with strap-work and trophies; all other edges have 
the narrower bordering and double roping round the wrists 


THE GAUNTLETS. These are exactly alike ; the cuff is bell shaped 


. Vy 


going round the wrist, with a double roping; there are five 
metacarpal plates over the back of the hand, witha roped knuckle 
guard ; the fingers and thumbs are missing; round the cuff is a 
wide band of decoration, and a broader band down the centre 


Tue CUISSES are both exactly similar ; they are of one plate to the 


knee cop, which they join by two lames; there is a boldly roped 
edge at the top, this runs down the outer edge, with a smaller 
roping about an inch on the inside of it; the knee cops have 
graceful guards to the bend of the knee, with double roping ; 
there are three lames below, the lower one having two holes for 
fastening to the greaves, which are unfortunately missing; there 
is a wide band of gilded decoration down the middle, running 
over the joint of the knee, and a narrower one down the side of 
the leg; all other borders have the narrower designs of scroll work. 


- 


eZ, 


ye 


rl 


2b 


23 


20 


Lot 62—continued. 


63 


64 


65 


66 


67 


Throughout the suit all the broad spaces between the golden band 
of decoration are of a deep blue, a little worn off in places, but 
still of a beautiful colour; the brass rivets and velvet-covered 
straps are restorations (11) 


Tt was during the reigns of Mary and Elizabeth that highly 
decorated and gilded armour reached its culmination, and poems 
are full of allusions to it. We hear of armour glittering with 
gold—“Armure gilt and graven,” and ‘‘ Breastplates flaming 
with a thousand dyes.” On parade days it must have been a 
wonderful sight to see leaders and knights in this rich armour, 
and their troops wearing helmets and breastplates little less 
sumptuously decorated. 


[See ILLUSTRATION ]. 


HELMETS. 


Hetmer. ‘This is a closed helmet, of bright steel, but rough from 
the hammer ; it opens down the sides; it has a high roped comb, 
and the skull is forged from one piece; the visor falls into the 
ventail, which is secured to the chin when closed by a hook and 
staple; there is a pinon the visor for raising it; the helmet was 
held together by strap and buckle round the neck ; there are two 
gorget plates front and back ; sunk border and roped edge, with 
rivets for lining strap; circle of holes in ventail for breathing 

Late 16th Cent. 


Heimer. Very similar to the last ; there are circles of small holes 
at the side of the skull for hearing ; one gorget plate in front is 
missing Late 16th Cent. 


HectMer. ‘This is exactly of the same construction as before ; high 
roped comb, the skull being forged from one piece; in this case 
also a gorget plate from the front is missing Late 16th Cent. 


Hemet. This is of the same form as those preceding, the only 
difference being that there are no holes in the ventail for breathing ; 
it is perfect, excepting the strap round the neck for holding it 
together; it is of bright steel Late 16th Cent. 


Hevmer. A elose helmet, with high roped comb, but the skull is 
made in two pieces; the visor with its slit for sight falls into the 
ventail, and has a pin for raising it; the ventail has a roped edge 
half-way along its upper margin with sunk border ; its forward 
angle has aconcave outline, and is fastened to the chin by a hook; 
at the back, on the right, is a plume holder; some of the gorget 
plates, front and back, are missing; it is of bright steel 

Late 16th Cent. 
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Hetmet. This is in all respects similar to those preceding; high 
roped comb, the skull of one piece; the lowest gorget plate in 
front is missing; on the edge of that at the back, is still a small 
piece of the cut leather edging ; the helmet was held together by 
strap and buckles Late 16th Cent. 


HELMET, of rather smaller size; the comb not being so high as some 
before ; it opens down the sides; the skull being forged from 
one piece ; the visor falls into the ventail, both of which are 
brought forward further than usual into a sharp angle; the pin 
for raising the visor is missing, as is also the forked bar at the 
side for keeping the visor up; the helmet is held together by 
hooks and staple; the gorget plates at the back are missing 

Late 16th Cent. 


Hetmet. This helmet is in every way similar to those going before, 
there are circles of holes for breathing on each side of the veutail ; 
the pin for raising the visor is missing Late 16th Cent. 


Hevmet. It is almost exactly similar to the last ; the pin for raising 
the visor is missing, and the chin is slightly damaged ; the skull is 
forged from one piece of steel and shows very great skill, as do the 
skull pieces of all these helmets Late 16th Cent. 


Het_Met. Of the same construction, high roped comb; the skull is 
forged from one piece; the comb is slightly damaged; the visor 
falls into the ventail, and is cut into a graceful outline along its 
upper edge, and is turned out well below the occularium ; it has 
a pin for raising it, it is broken at the side; the ventail is kept 
down to the chin by hook and staple; the gorget plates at the 
back are missing; like many of the other helmets it is rough from 
the hammer Late 16th Cent. 


HELMET. Precisely like many of those preceding in construction ; 
there are circles of holes on both sides of the ventail for breathing; 
two gorget plates in front and one at the back are missing 

Late 16th Cent. 


Hevmer. This is a large helmet with high roped comb, along the 
base of which are flutings; two holes have been made in the 
skull on the right side; the visor with its escalloped edge falls 
into the ventail, and has a pin for raising it; the ventail is 
without breathing holes, and is held in place by a hook; gorget 
plates front and back are missing Late 16th Cent. 


HELMET. Of exactly the same type; the comb is not quite so high 
as some, it opens down the sides and was held together by strap 
and buckle; the ventail has holes on the left side for breathing ; 
retaius the gorget plates Late 16th Cent. 
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76 Hetmet, Of bright steel with high comb; the skull is formed from La 
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one piece; on each side of the comb, which is roped, is a low 
fluting; the visor has a row of rivets over the slit for sight, there 
is a roped edge below it, the ventail is missing ; the helmet opens 
down the sides and is secured by a hook; at the side of the chin- 
piece is a flat forked bar for keeping the visor up ; the gorget 
plates at the back are missing, and one in front; the row of rivets 
round the neck is for holding the lining strap ; at the lower part 
of the comb at the back and the skull near it, the helmet is 
damaged Late 16th Cent. 


Heimer. The skull is made in two pieces with low comb; the 
visor falls into the ventail, it has a line of rivets over and slits 
for sight; the ventail has turned-over edge, and line of rivets 
along the upper margin, and large circles of small holes on each 
side for breathing, the hook for keeping it closed and the bar for 
holding it when raised are both missing; both gorget plates in 
the front and one at the back are also missing 17th Cent. 


Hetmetr. The skull is made in two pieces, with low comb and 
umbril over the eyes; the cheeks joined to the skull by hinges, 
open down the front, and are held together by hook and staple ; 
there are circles of holes for breathing, and at the top are two 
hollows for sight; one gorget plate front and back with turned 
over edge; of bright steel 17th Cent. 


Heimer. Of exactly similar construction to the last 17th Cent. 


Two Hetmzrts. Of precisely the same type, one having rather larger 
holes for breathing 17th Cent. (2) 


Two Hetmets. Exactly similar 


17th Cent. (2) 


Two BLACK HELMETS. 


Of the same construction ; the left cheeks 
are missing 


17th Cent. (2) 


Two BLACK HELmEtTs. One of the sametype as the last, one cheek 
of which is missing; the other with two smaller cheeks, and a 
curved bar for face-guard; one has gorget plate at the back 
missing 17th Cent. (2) 


Two BLACK Hretmets. Curved face-guard coming down through 
the umbril; one has the left cheek missing 17th Cent. (2) 


Two Hetmets. Of bright steel, of the same make as the last ; 
cheeks secured by hook and stud; bent nose-guard; one has 
damaged umbril 17th Cent. (2) 
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86 Two Hermets. Of bright steel and the same construction ; one 
aac? having small holes on the chin 17th Cent. (2) 


87 Hetmer. Of large size and solid workmanship; the skull is made 
- from one piece, moderately high roped comb; the visor, the 
upper line of which along the forehead is escalloped, fallsinto the 
bevor ; this also has the top edge partly escalloped, and all along 
| the lower margin ; on the left side is a slot for taking the raising 
pin of the visor, this is now missing; below this is a circle 
of seven holes for breathing, and stud for hook on the chin, this 
is missing; the helmet opens down the sides, strap and buckle 
or hook missing ; there are two gorget plates, front and back, 
. with escalloped edges ; sunk border and roped lower edge : there 
are brass rosette rivets round the neck for the lining strap 
Late 16th Cent. 


| SUITS OF ARMOUR. 


88 A SPLINTED BREAST AND BAcKPLATE OF BRIGHT STEEL: 
Z iE ‘THE BREASTPLATE is made up of twelve plates, each coming down to 
a point in front ; the two top ones forming the gorget; the top- 


most one does not belong to the suit and is of much rougher work- 
manship ; in the upper part is a large stud; and another under 
. the left arm; these are for holding a large reinforcing piece ; at 
the lowest point of the breastplate, which is long, there is a 
| projecting pin for keeping the waist strap in place; there are two 
tace plates, and the tassets are made up of nine lames, they can 
; ae be divided at the fourth lame, joining by turning pins; sunk 
| borders and roped edges 


THE BACKPLATE is constructed of sixteen plates rising high in the 
neck ; the four topmost forming the gorget; the roped piece at 
the topis missing ; there is one plate as garde de rein ; being held 
in place by turning pins; the breast and back are held together 

at the shoulders by slots and studs ; there are straps and buckles 

| under the arms, and a strap round the waist; at the shoulders 
| are studs for fastening the pauldrons, all the remaining parts of 

} the suit are missing; the straps and brass rivets are restorations 


Second half of 16th Cent. (2) 


Y 89 Suit or ARMOUR, painted russet and gold, probably at a late period, 
| we, but from parts of the skull piece covered by the vizor, it should 


be bright steel. The Suit consists of :— 


Hetmet. The skull piece is made from one piece of metal; the 
lower back part being a separate plate; on this is a plume 
holder ; there is a low comb with a slot fora crest; the visor 

forms a small reinforcing piece for the forehead, and is beaten 
| out below into thick bars, somewhat like the usual heraldic 
helmet ; it has a raising pin and spring catch, and fits into a 
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Lot 89—continued. 


falling bevor ; this has vertical slots and holes for breathing, and 
is kept in place on the chin by a spring catch ; the helmet opens 
down the sides, and is held together by another spring catch ; 
the gorget plate in the front is missing, that at the back remain- 
ing; over both sides of the skull are bands bordered by lines of 
fluting; these same flutings run along the edges of ali the 
various pieces 


Tue Goraet. This is formed of four plates, front and back; the 
top lames having turn-overs of a triangular section ; it is deco- 
rated with three bands edged by fluting ; sunk border at lower 
edge, front and back; the various lames instead of working 
freely are now riveted stiffly together 


Tur BREASTPLATE is very slightly peascod form, with sharp flanged 
turn-overs at the neck and gussets, which should be moveable ; 
it is jointed at the waist; on the right side are six holes for a 
lance rest, and at the sides are clasps to fasten it to the back- 
plate; there are two tace plates and long tassets, to the knee of 
twelve lames, counting the knee cop; the tassets can be divided 
at the fourth lame ; the breastplate is decorated with three vertical 
bands bordered by fluting ; the centre one branches along the 
top; the tassets are decorated with one long central band edged 
with flutes, and bordered all round in the same manner ; they 
work on sliding rivets and leathers 


Tur BACKPLATE is a single piece, with very roughly roped edges 
round the neck and arms; it does not belong to the rest of 
the suit 


Tur PAULDRONS are precisely alike, and are formed of six plates 
overlapping upwards ; they are small and do not cover the whole 
of the shoulder blades ; the edges of each lame have a fluting ; 
the lowest plate has a sunk border and simple turn-over edge; a 
fluted band runs round the whole; they are held to steel 
shoulder straps on the backplate by studs 


Tre ARMS are similar to each other in construction, the rerebraces 
going only partly round the arms; at the highest point are three 
lames ; the turn of the arms is by rivets working in long slots ; 
at the bend of the arms are small moveable lames ; the elbow 
cops have one lame above and one below; the guards at the 
bends of the arms should be removeable, but are now fixed ; the 
vambrace has a moveable lame at the bend, and is held together 
by hinge and stud; round the wrists are lines of rivets for 
holding a lining strap; all the various parts are edged with the 
flute, and the highest lame at the shoulder; elbow cop and 
wrist have a double line 


Tue GAUNTLETS. These are two mitten gauntlets, not exactly a 
pair, with roped edges, and do not belong to the rest of the suit 
: Second half of 16th Cent. 


LOT N° 90. 
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Lot 90. 
A LARGE BRIGHT STEEL SUIT OF ARMOUR. 


‘This suit doubtless belonged to Henry Herbert, Ear] of Pembroke, K.G. 


1534-1601, and is spoken of by Sir Guy Laking in his “ European 
Armour” (vol. LV, p, 38) as the  Earl’s second superb plain Green- 
wich suit.” In construction, detail, and general appearance this 
very fine suit follows closely all the known suits from the Green- 
wich school, the humped shoulders and exaggeratedly broad 
tassets to go over trunk hose being extraordinarily typical of the 


English fashion in armour at this period. It has no surface decora- 


tion as have the other Greenwich suits, except double lines engraved 
along the edges, and in bands down the breast and backplates; yet 
the strong handling and masterly workmanship leave no manner of 
doubt but that it came from the same famous workshops. It is of 
very solid construction, weighing 80% lbs. The suit consists of : 


{an Hevmer. It isaclose helmet, the skull piece being forged from 


a single plate, with high roped comb; the visor forms a reinforcing 
piece over the forehead, and is thrown into a double line of occu- 
laria; it fastens down to the bevor with a spring catch, on which 
there are traces of gilding ; the bevor has a roped edge along the 
top, exactly similar to that of Sir Henry Lee’s suit in the 
Armourers Hall; it has twenty-four vertical slots for breathing ; 
these slots are exactly like those in the helmets of the Ear] of 
Worcester and Sir John Smithe in the Tower, and very slightly 
different from those in the Buffe of Sir Henry Lee at Stockholm, 
and the suit in the Armourers Hall ; it is of very solid plate; it 
fastens down to the chin by a spring catch; on the right side is a 
large staple for holding an extra tilting piece, the helmet opens 
down the sides; the helmet belonging to the suit of George 
Clifford, Earl of Cumberland, opens at the side in the same 
manner, it also has the double occularia, and the construction of 
the gorget plates at the neck is the same as that of the present 
suit; the helmet is held together by another spring catch; there 
are two gorget plates front and back, held together by slots and 
studs; there is a sunk border and roped edge; the helmet is 
decorated with engraved double lines along the edges of the 
various parts; the large rosette rivet has traces of gilding ; the 
plume holder is also gilded ; at the back are eight small holes for 
holding the lining cap. The outline of the helmet is exceedingly 
near that of the Earl of Worcester in the Tower (fig. 1108, 
Laking) ; the sharp angle of the bevor has the same concave out- 
line as all the Greenwich helmets ; rivets round neck and along 
gorget plate for holding lining straps ; weight 12 lbs. 


THE GorGET. This is made of exceedingly heavy plates, four lames 


front and back, the lowest of which is finished in an escalloped 
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